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The noise of children at play annoyed him and thier shilly voices made him feel, even more
keenly than he had felt at Clongowes, that he was different from others. He did not want to play.

He wanted to meet in the real world the unsubstantial image which his soul so constantly beheld.
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Nothing moved him or spoke to him from the real world unless he heard in it an echo of the
infuriated cries within him. He could respond to no earthly or human appeal, dumb and msen51ble

to the call of summer and gladness and companionship, wearied and dejected by his father’s v01ce
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The faint sour stink of rotted cabbages came towards him from the kitchengardens on the rising
ground above the river. He smiled to think that it was this disorder, the misrule and confusion of

his father’s house and the stagnation of vegetable life, which was to win the day in his soul.
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“I do not fear to be alone or to be spurned for another or to leave whatever I have to leave.”- - *
“Alone, quite alone. You have no fear of that. And you know what that word means? Not only
to be separate from all others but to have not even one friend.”

“ will take the risk”
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The university! So he had passed beyond the challenge of the sentries who had stood as

guardians of his boyhood and had sought to keep him among them that he might be subject to
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them and serve their ends. Pride after satisfaction unlifted him like long slow wave;‘
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What were they now but cerements shaken from the body of death — the fear he had walked
in night and day, the incertitude that had ringed him round, the shame that had abased him within
and without — cerements, the linens of the grave?
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His soul had arisen from the grave of boyhood, spurning her graveclothes.
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