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John M. Allen I%, ‘The Catholic Sensibility of F. Scott Fitzgerald’ 7z % Bl fE
%At U7z Candles and Carnival Lights \Z3\TC, The Great Gatsby (1925) @
FEANL Gatsby DET YA P LTO—EAFY A MM, HFich FY T X
MIREL TV B AL, HOXA Daisy Fay ~OE L%, TEHNTE
ﬁ‘:f“?&ﬁ’i’%ﬁ&), ZDE%BWRD 2, (with a religious fevor he worships
and pursues her) & LT\ %, F72, Ernest Lockridge {3, Fitzgerald 75, 5
AV—= - 724 F YV E—CL o COERTY 7L LTROH LT EHH
RLoOFLY%RITAZIEE%RWES S (it is perhaps not an extrav(a;)gance
to suggest that Daisy Fay becomes Gatsby’s version of the Virgin Mary) & L
Twd, ARTIR, IhoDRITHEDORRE FH Y IZ, Gatsby DBE L b
B2 5 Daisy OWIBLOWERE, H P v 70<) TERMKDS, S5ITK
i, Gatsby I & % Daisy O L Z 228, HOBOBBELBV2EER S
EFRT B,

) TEROREE, vV TOBRECBIAFEROBEW 21, RIS
VTETAEREBSEOBENC Lo THRICERTE LW HILH B,
2%, RUTEML, bLbLRE>LEBRRELZERENLZERNH,
TUFRAY Y MITY TEMCEINL ZOREEEZHER LAY, AUy

2R3, REDOENFEMBBOTRCEHRTILE, YA MORE
MeHTHIBRCHMPYLAVTRATLE) EEXC, ) THREMH LT
BETH o7z, Gatsby BNEDREIINC & - T Daisy # AGEIT D<) TILR
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MTR T HHERPTREEEZRHLBL0D, 29 LENORKEZEHRET
%o
Lo L Zotigitid, e TR L THIRENTRBL T, BRIZL
Lo TROPENTVLDATHS, TNWZIZ, BRFTIE, ZORROM
FEENHRLE RS, &8, ABICBVTE, ML ToRThh b2
(adoration) ¥ B~ T LTI I1TH, Thbb, ¥UA M OEHE
TIEEH L /<) TEE Mariolatry) & DR % 8T 572912, Gatsby
12 £ % Daisy OFREALICN LTk, REOFEFZ<Y 7EM%Z b EFE LY
725k (the worship to the Virgin Mary) & W9 SELHHT %,

James Gatz 12 & % Gatsby D H A&

Fitzgerald O 5Z#F ‘Absolution’ (1924, 1926) &, #D ¥ A4 FAH»SHLTH
M)y 7WEBEROTAEREMNL D, b &b Lid The Great Gatshy DJF
X LTEHEDPN, Gatsby DIERREEL LI TH o7z, L T HIMEER
COFX MY BT Z & YT L 72, Fitzgerald HE, A2 Y 7+ — X0
&£H Maxwell Perkins 1258 T FMO BT, “I'm glad you like Absolution. As
you know it was to have been the prologue of the novel but it interfered with
the neatness of the plan.” (3)& BVWTWE, 22T THEYE, (neatness) & i,
EHSCHRIEYT % Gatsby 2ROV L ¥ 57 & — 1T T3 TEHHE,

(the plan) (29 5 @Y) S 12Ml% 7%V FIIR, Gatsby DAERMUEEE
BELZ L Lo THYEZBLRo TV 2O XYV EEENDTH B, FL
T, TOBRMNL72ERE LTHRE W Edid, Gatsby 07T+ & 4 7T
& %+ — D Rudolph Miller DD\ 7zg & Z KT 5 FHEOERISETF
— 7 &% o Tv 5, Rudolph ¥, H&EDOMAIZ TERDF L, (Absolution) %%
WED DG, BHER M) v 2 BRETHBRNORE® 21, TAS RO
FTTRZV) L) ERERPEL LTHPR TR S,

Z 9 L7z Rudolph DB FZEE, BLWRRICAThWHERESL, +
TRk o/t E THLO 7T b B84, (his Platonic conception of



MMW,%WKIOT%%ﬁ#(%Uth¥UA%@%EE%ﬁL15tL
72, The Gre(as)t Gatsby 2 B1F 5 James Gatz (Gatsby DA%R) L ZDF 21T
%ﬁnfwgo%waaﬁﬁmf&%t@zﬁJM)mm%rmw%J
(God’s boy) %h4liflsL S5 Gatsby ICZE X TiFhbh, 20 THOF, »F
H Uik, T8 % k& CEEOEARCHEO T IZITIEL R,
(a vast, vulgar, and meretricious beauty, 95), 2 VETH o7z, - T,
Gatsby 7% TR 7z 5#DH:Z, (His Father’s business, ibid.) [CWELLEED
L&, MOELOL LIHESSLTERERL TR ZENDOEVEER
L7z, B0z g, %ﬂﬂi(;)ﬂiﬁ%ﬁ‘ LW LT&n 77 "TEof, (Mammon)
R LEANR TR, Thotze £LTIDHMITL > T, Gatsby D
B3 Td - 72 Rudolph DV, DF Y7 b ) ¥ XL OBLFEH HEE AT
EORROEANCLE DL LV FDEDOVIER Lz bl ko Twb,

LirL, PEENTVARFELTIE, &My ZORETN, FOEPLFR
BIIIEE Z T CTELIZTD Gatsby 225, A MY v JEETVHFHEDS %<
IR E i3 #E 2 # v, Malcolm Cowley 3, “Even though Fitzgerald ex-
cluded his Catholic boy hood from The Great Gatsby, it retains its connection
with the novel.” © LR T B, ERE, Gatsby F— A DFE Y F Nick
Carraway ICHSDEVWTI L2 EHT HICRAT, BE DV SHOINERIZHE
HLBEVEILTAHEE (64-64) 121%, %& Rudolph HEFTVFROEHRE,
S EEBE24 558 o T\ 5 Gatsby DEDRRTHN L, #LT, T
Lz7ay MIEELTW A7 M) Y XL, Mok, ZA Daisy (X3
% Gatsby DIEFICERE LTS & EFHPVLEF>TL 5,

Gatsby 12 & % Daisy D fli&

Nick DFEV KX 2L, THIFRLA DMy (95) & &b Gatsby TH A
75, “the first ‘nice’ girl he had ever known” (141) L ERB I TwHr L, »
0 B 5 OBANK L RO RO Daisy 12721 OBETHET 5,
KROTNOBEIBEICIE, Gatsby O Daisy [T 2B vpax 74 v 7%
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EHTHIPN TS,

..One autumn night, five years before, they[Gatsby and Daisy] had
been walking down the street when the leaves were falling, and they came
to a place where there were no trees and the sidewalk was white with
moonlight. They stopped here and turned toward each oter.... Out of the
corner of his eye Gatsby saw that the blocks of the sidewalks really formed
a ladder and mounted to a secret place above the trees — he could climd to
it, if he climbed alone, and once there he could suck on the pap of life, gulp
down the incomparable milk of wonder.

His heart beat faster as Daisy’s white face came up to his own. He
knew that when he kissed this girl, and forever wed his unutterable visions
to her perishable breath, his mind would never romp again like the mind of
God.... At his lip’s touch she blossomed for him like a flawer and the

incarnation was complete. (106-07)

Daisy & OBORAE LL—F T, Gatsby DERII—HICVAIHEOBADD &
ZEENT, HCORBRBHRORTRET 2, 7oy 7 FED, ¥BT%
Ao TRoTwE»D L) %, HEEO LOBBEOBAT, I Gatsby O ik
BEETR Y, 2 TIROMBENHRIEL /2 Daisy EEPWVES, 22 TOBF
13, Genesis 28. 12128115, #OBFEN- LRV EY T AR EH LS TH
F1 (Jacob’s Ladder) %58 EA &% 5%, %L T, Nathaniel Hawthorne #% "8
%ﬂﬁuﬁ£tﬁmbwﬁﬁ%&m?é%@Pk%%btFH%#UJ@Tﬁ
Gatsby X, TO& 72— A TEZOBBEOHITICEETIIE, EHGOETH S5
Behk\v, HELZEEBROIN I 2T >LHKOLDIC; LBEELTVWS, &
DEDOFE & REHIIRD 500 &) RECHRIZ, FYAMIICBWTELRS
NBEEY) THPFA ZRAEALTIHAZ BVEZ S5, 2205613,

HOMCBAZBERIIEREDETVDS THOF, AZA - 3R Oy
@mw@wﬁuﬁﬁm&mn%omif,#Uxb&@me&%Jmmw
IZER~<Y) TODEDk ENTVE, BOXOPIZZOIHIZLTED SN2 ED



POEBMREEZEDED L, TBYIC X o TREERIEOF OIS

(incarnation) & 7% o7z L& AB|IHEEHD—ICIX, Gatsby DEBZHFICE
W, EOBERE<) 72 Daisy &) — ADcMicx UTRIRML L 7-BRE
DFLIRTE & OERATRRIC % B

Gatsby ¥, HS MELKOFICEEF—HFEFToTw5, (115) ERHALT
WL EDSEY Daisy 12, TEOM, WEMAT LA LO—MMEEHIFT L LR
BRI, FOBENIC L > TEBROHELH 13520 2 FE L, T
DF BENOBHIWEF LG I LT IH IV AERIIELZOTD
Bo TZWBWT, T8, & ™, oNFEMATLEILETERZVESRL
EEW Y T — (cf. Matthew 6. 24; Luke 16. 13) XX LT, E510i%, FU A
FMEEBOFRTIRAL ERENUEITTEL THOF, & THOTOR, oMb
R LV F oI LT, BRI A BT L9 &5 Gatsby FLD
M EESERLIET X5,

MRV 7 BB ERRT % Gatsby ORBWITH

Gatsby 1, HFDOEE % AD THIKAL L 7z Daisy %, BOOBFENHO% S
WiIC—EIZE-sTLEY, LAL, F0O%ED Daisy NODBWIHZ A &id
%<, THDOFOE, ToHbH Daisy ~OEUNZ IFLIFLEITAICLST,
BEEH Y OB E~OEHOEZHLBILLTw L, ZOBEANER IV,
% Tom Buchanan & & % 12{¥¥r Daisy DR DELICIT 5 TEokT, (25) %,
Gatsby B HBMO X ) kO 2 BT 2 b %, ROFIHIE, Nick I2X 5
ZFORRTOWETH 5,

He[Gatsby] stretched out his arms toward the dark water in a curious way,
and, far as I was from him, I could have sworn he was trembling. Involun-
tarily I glanced seaward — and distinguished nothing expect a single green
light, minute and far away, that might have been the end of a dock. When I

looked once more for Gatsby he had vanished, and I was alone again in the
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unquiet darkness. (25)

Gatsby 75 T % BV HEICE A o THFAF LR E 2 AHE T L2y B0 TR
Bo%m, T5 RO, &, EROERBT, Mors#Es) I eidizw
FEELVEDICB 272 DE ) (his dream must have seemed so close that he
could hardly fail to grasp it, 171) IZIRZ SN TWw5, o T, @ THFOIT
i&, Gatsby DEEEROE (Fix, 72U TR, ZOKEOELH FLKE
EEERTS), DWTREOF L —Mb3h, ML S N7z Daisy DFBE W
S I BB, ¥, SOCO THEREEHICE LIS, Gasby OBIER,
FUYRAMKTIE " 2RT L3NS (cf Exodus 9. 29; Psalms 143. 6),
Joan M. Allen &, Z @ Gatsby DB, rE%HﬂE%ﬂﬁ%iTﬂ%&ﬂ@%
#ED ) (priestly gestures both of longing and benediction) #EEU X445 & LT
Wi, &6, MEPEZTVDEEo T W bWnEZarz, ERBEN
T\ 5 Gatsby DEP S, MELZZIDZEICLABOERSGANNS,
NS ORETREBIEY 2 51%, Bi< ) 72K T/ Daisy 231§ 5 E28D
SEMZTHEEL L) LT 5, Gatsby DILEE L LTOLLERRASL Z &5°
TEETH 5,

F7z, T ToREVI BT, BEOEARERE, B3 RB0BR, EGH
EOETHY, ¥ MRTIRE, K BHLLORERTYTE2EBTLIHL
STV, LirL, BHREDT 135 Tl 7ORRofs & LTl
Hahazot Gia’_‘\éfﬁ“(“ﬁ)o Too THUL, WMWY THELEFo KA
E#4% (Orthodox) 25, RVT DT A IV IIZEMBELZHT HEROR
ThHHF) —TOREFERLET 0L, XKEEEEZFY) LW HFRET
&, BHEHEZ ST IRITETIONZE VI BEOFBILLLETHSLH, £
nTh, PLvies S b, Fitzgerald D McQuillan £ (74 v = (;4)77
My 2 OFR) OBBICHPo T Ty - YA MERME (ERE), ©
ﬁ%kﬁ%mwiiu,%ﬂtﬁ%ﬁ@owfﬁ<ﬁm®ﬁwﬁigﬁﬁﬁ
L7zo B0 C, FHMA T — - YV RY ALDBEDPLD, bV, ERD
FolREREDS D, Gatsby 75 L) ICMER L TgokT, &, BE<



VTERIZOLRLEEZ D,
Gatsby DHIFE V) 7 S35 D Jitil

Daisy £ OW&EBRTHLE TROI, LRI TT, HROT L 20 T,
2R P OED TV Gatsby 25, & ) BEMIHEZ L 0EFEL2ER LIBD S
D, WP LICHER)OBEERL2LEPLTHD, ZOEMDIS
Gatshy (X, 7 b U v 7 EENEO I/ EMBED—2TH AW (matrimony) D
BRI HEEICED ) LT 5, FEBRIC Gatsby DFEVME, Daisy 2% Tom 205 H
B2 7% © 728 2 A\ T Daisy DN £ 7 14 ViZIEo T, r?EZ?C@%{Z'P?)ﬁK b
59 e ThHoszy (106) LBOENTE, LL, BROEEHZY > TE
BERMEEZRLDL ) L L7 T v —BHEITHE 2 5D Daisy 12, FLERE
EER MY 5 2 LR MR 2 & Th o7, Daisy i, THROERS SR
kb TLEo/u~x 714 v 7 R EEM,) (romantic possibilities totally
absent from her world, 105) %A L T\ 7 Gatsby BN 2E L T /2D TH
D, zouTrT4 97 BBENERS TREICNE S ) £ T 5 Gatsby 121
LELTWLEPY)TH oz, T2bDH, Gatsby @ Daisy BEEOEE,
PR L OREEFE LR ROBOIZEEDDS, TTIHEOER HAIBDT
WD TH otz TETDH %R KERTER (the colossal significance) %D,

(90) & &hiz HgoIT, 5, BRERIC HAEO LIZhd o 12 ik 5471058
EhwdbDlzoTLE -7 (Now it was again a green light on a dock, 90)
EMENTW S Z LT, Gatsby DEFRERZFT TS Z &L ThHh 2 o CHEBILL,
BWE2RoZ LB WHLRIEM U, 5D F Nick OB 2R 2 KB L T
Wi,

& 51T Nick 1%, TERMOBMET, Gatsby DF &7 2 B PO AMEED
B LRI ST, Gatsby DEFHET HMEMICH o 72 2 & 2 BEEKHE RS
LYBRLTVA, ZOH, +5 v FOKRREFECL o TER SN, THROM,

(green breast, 171) X WIH RREBESZEATWIOY S - T4 5 Y FOK
W EROES) L, HZEFEORERETT Gatsby 25 LHFT TR Tio



The Great Gatsby \ZB\T A8~ 7&K

1 L OXIES (ibid) BENCHb, 5 v FDOKKE, 2% MO
AZEPZEROEE S o Tz TRol, 3, BEOTI 2Oz
< 7 EBEEZE 5, Louse H. 6‘.\)Nestling 3, 2o "ol 2L TR,

<) T EDHEEZEFEL TS, —7F, Gatsby ¥ Daisy KEREDLE TR
ﬁ@ﬂJmAIDHﬁbb,%#%hd@xftié%ﬁbgﬁb%&#o
720 MBI OYTFATEERELLET AV Y - FU—LDERKY %,
IBNEDEBREIC L o TT7 YT 4 TOHBFES SN D, KETHOR
BHATHAESE L) L L7z Gatsby DER, FOEESW I, KIZEITE
EMONLOITTEREE L 2 /L b o,

Gatsby DE ORI, fEMOTEIIZB T, Nick DFEY I & - TEIHRKY
LT3,

Gatsby believed in the green light, the orgastic futures that year by year
recedes before us. It elueded us then, but that’s no matter — tomorrow we

will run faster, stretch out our arms further. .. (171-72)

T ZTHRRHENTWS L HIZ, Gatsby i Daisy x BBT 2 THRROAT, 25k
FTT MELTW. FRWRIZ, Gatsby i, RAZMT 2B~ 7D
FHREBELTCWLEEDN, 2Fh THMZLEFE, (orgastic future) A Daisy
EDOFREIBEIE L o THIT A L E X 72D TH %, Daisy L OBMRICBW TS

Py 2 DEITVIZELN TV Gatsby 12 & - Tk, FHREEILTAEE L
TOUDPHFEN TV FZHWHN, 2FV, HBIEE V) BB (cf. Matthew 19.
3-12; I Corinthians 7. 1-40; I Timothy 2. 15) 25 %83 L%, Daisy & DK
BREIESILT2FEE 2oz B L), L L Gatsby i3, #OFAED
AW, 727U T4 2HFLETEILICPT TR A NI v 7082 I
EPURBEORDP o0/ TOTRAY VT 4 YV ALDPXEN TH o247 bYT
PHzBLC, "L BTEOHMPLHBY LT, THY EEFTLE ST
oy 2k b:io‘\ﬂ’(b\&f}‘o 725 Frederick Lewis Allen &, 74 27 MV 7EAR
DT A AT, TEOIRITEP IS ) 0 BEHRTE ’Z’I‘?W“Cﬁf)’%ﬂ@i FREIEL,
FRICEEIEE Y, EFRREFNLEPNLRE t <‘_' W) REBENEND



BoTWzk LTwa, BH6DEZ a7 )74 ey, BEOMEMER
PRELZVWEESFTLIN TV DO TH S, TOL) BREMELE LD, T
ROBEOT E RO - REM CHBHN 2 <) TRZONEHEEL S TL
iunra;&bU?%@%ﬁkwémﬂmﬁwaﬁmtimﬁﬁtLf@%
B<) 7, ICBEEZ SR TWwWo /2, Gatsby X, CEBINE LI 227
V54 %A L TWHBHK<) 725, BHCHEBENL LI v aT Y74 %K
LABRILE Ny 42 M) THEROT Y 7IZBLL Tz 2 LIZRKIWwT
WihohtE2 L9,

ZOEALICE T T W DIFFEY FO Nick Tho 7z, HCOEEZ MBI
BOKDEHIY, HEOBRBICA-TL2b0MMI AL %koTLE
7 ERBR D Gatsby & IZWEAIZ, Nick iXBSOEBEORKRICH 2BEDOEL
ERTHER TH o720 212, BROBIERMT S I EFTRTH 7, &
1% Gatsby @ TROAT ) 1oxb ¥ A #4E—B L -ERoOeEFED 02, —HT,
LR S BEE TO Daisy %, KRZFICRLT, #H, MBICELITO
EOEY DT Tk, Y TOREMEEZERT L SNLEATEADLEL LTE
BIYICEE> TWwWh, LA L Nick I3, Daisy DEICH) HAYEWE "B OH,
THY, KL, BHHEOELEFRNEFLHEOLDIL, BEROK Tom E
Uﬁ47bU7%%%@&%%%ofwaﬁﬁ@%5%gé%ﬁwofmto
Daisy DA&E X, YUEEDOEZ OB T “Freudian gospel” &IFiIhED bh7:
Sigmund Freud OERZFE MO FTIC, Ly 7 2 L THEHAEDN L h 8K
REART T v =L LTORROEGTIH 72, Gatsby B TORE \— T
4 =BT, HOCEKERFONREESHOFEMIC DA — FEE-> Tw
55 (101) Z &% Nick KHEBHL, ZREFERBRCEEZHFEB I L T5 Daisy D
SEICIE, BISTLT, HPBEL TV AFHERAS I L L) bELRD
7z, IhE B DR, EDREREILRL Y VAT T4 EHRTES, B
ED Daisy (&, TR PEMTIHEHMETY T TH) PEMT L EBRY
47 M) THOTY THERTERY, BROBEEREZELZEF YT VT
& o717, Gatsby ® Daisy A3 B5)81F, "EBOELE2EZ TWwWE, AR
BDELWMETVWBED) (92) LT5 Nick DEENRZDIELRBERL TV S,
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Gatsby 12 & % Daisy OMBALDSHIEE L 20ix, V& 212, Daisy LRSI B
75 9N—TebDk s v aT) T4 LERGESR%, Gatsby 4% Nick 1 £ICIHIE
LSBTV aRd o202 Th oz, Gatsby &, HEDTENA Daisy B EHR
2 BRTORVHEHET ) TEREERICROZOTHY, £ 27,
BOEOREY EGS T CLE - 2FERTH o7z, "EOM, L XbLAHE
W ERECETL, WEIICIREI IO T Gatsby i3, FHEIEZ
KoL EE B2 2T, WAERLZZ LR EDHAHEFTTILVWRRICIT
BLTWHEOEY, BREORBETHEAERLZOTH S, Gatsby DHIE
THhol% b, Daisy DHIZZNED THE, ThoT,

AL, THoOF, olbEER-EORE L BEL, EROBEIY —EL
T Gatsby D178 % SAFBHEED “he” ZHW THMMERZRHOOFHE> T
X 72 Nick 75, {EROBBICE ST, —AREHRD “we” KW DB TZOR
R Y O CE-oTWVA W) —AICBWT T#HE, SN Twb, Gatsby
DEDICRT 5721922ED VD L EOMKELFE Y # X 72 Nick 1&, VR
B TEEHLVWEEO by S - 5V F—D—ATH5 Daisy KROTLE
572 Gatsby DBL %, EPEH L TRARTALBERL>OS, HHOHE
B EMOBE b %2 { EFITHEUDIT T { Gatsby DITEIIC, RMHIIZIE
HEERTIIE-TWS, 2LTC, #O{BOM LB~ AHERD “we” 12
AHENT, B LAFIAXRED, Thhbhid, HAEICZNETS - LEE
59, SHIELAANTREZELEZ), L), BOHOPITHAIL L7 Gatsby
ANOPEHIKE B ELLELVERICORD 5 T b, EHTRERZ, FARLE
EYFOLBEI LT A L W) HTEELBEREFORKRO—XTY,
B TR AE LT, L) FRNFRYPEH SN TWERTHL, 20
BYELICE, ERICHESL2EZRN T — <2 BRI CTHIEL L) L7 A1FE
OHVERPEL O S,

BbIZ

The Great Gatsby &, F#M» 7— L &hd TEOM, ~OELZE N, —



DB 2 DB Z LA Gatsby OMICH T2 Bl e b B2 24782 W
RLTW3, ZOX) %FEENERETE (apostasy) PHEETH o720, fil
D& D BEII =BT 5 Fitzgerald L WIHITERDEBEEW Z THo 259,
Edwin Fussell %, “Fitzgerald’'s Catholic apostasy was half genuine and half
1mag1ned & LTwb, L2LZEO—FT, "THOF, ThHrESVFEETY
TR ZLET, BOOFER 2 LV BVRTICRASE L) £ L7,
Gatsby OFEAMZBMLIBRL TS, TOZEHEEL, Fitzgerald 2 HZH
Ty ¥4 TEiE, (‘The Crack-Up) BT, " oMM L L, KL
T%:Ogﬁ%%ﬁ]ﬁb:?’ﬂ% Zhh, LPbMELHESELILDOTESA
HTHs, LLIBEEORBRTHoEDER L),

M2T, a= 74y 7 TLHBMRMELZEY T I LT TRFHETLE
BHERB LRI TELTAY v ¥ 2 OMHPEE Fitzgerald DHFIZd R4 &
hfw%:t@%ﬂfﬁ&%&wo:@74valu%ﬁ%&ﬁ%ﬁu,7
ANT YR NT—TdHAHIFICIZDY, TROIT, 2O %55 B0
BT BV T Daisy 2 (L L Tv ¢ Gatsby DLICEIE BB SN TV,
Ca—U =X ntBERBEEZBEMNERLE T T AU IORBEOTIC
Gatsby DE%#ER I H L Liz70y MEYOBRT, ZBLIZWIESIRL»
KR22H 0y 7B IE, £ Gatsby DER~Y) THEELE VI BTTO
Y FDELETRZTWAEDTH b,
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